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Anth 5270: Anthropology Senior Seminar 
 “Envisioning Culture: Anthropology and Ethnographic Eye” 
 
Spr 2012   TR 9:40-11:10  GLC 6S 

David J. Davies 
 GLC 144S 

651-523-2832 
ddavies@gw.hamline.edu 

  Office Hours: M 10:30-11:30  
T 11:15-12:00, R 4:00-5:00 

 
 

Starting this year, the anthropology department at Hamline 
University will begin offering a senior seminar annually every 
spring semester.  The seminars will be taught in rotation by 
different members of the anthropology department and will 
undoubtedly have different structures and content depending on 
who is teaching any given year. The goals of the senior seminar 
are, however, broadly shared among our department faculty.  
 The senior seminar provides anthropology majors an 
opportunity to apply content and knowledge acquired 
throughout their Hamline education in addressing theoretical or 
conceptual issues of contemporary relevance in 
anthropology. Although the content addressed in the senior 
seminar is chosen by the course instructor, we expect each 
student to bring their particular sub-disciplinary expertise to the 
subject matter and contribute towards a more holistic 
understanding of the issues. Taught in a seminar format, it is 
intended as final class in the major that emphasizes active 
student discussion, critique and the production of high-quality 
work.  This course is intended to reaffirm the learning 
objectives of the anthropology program, and be a gateway to 
using anthropological knowledge beyond the university in the 
world of work or further professional training.  
 

 
 
 

 

 
Approach 
As the first time a senior seminar has been taught in the anthropology department, this spring semester will 
necessarily be experimental—we will be working and learning together in a way that I hope will be both 
interesting and fun. I will be trying a number of different approaches both in terms of content and 
assignments with an eye toward sharing my experiences in this class with my colleagues in the 
anthropology department.  I strongly encourage all members of the class to provide as much feedback as 
possible throughout the semester and on final course evaluations. 
 As I see it, a senior seminar should primarily accomplish three goals:  (1) It should be academically 
rigorous, providing an opportunity for soon-to-be-graduating seniors to demonstrate aspects of what they 
have learned in four years of college and their ability to “learn how to learn”—perhaps the most important 
skill for life after college. (2) The seminar should connect anthropology to life after graduation by making 
broad connections between the content of anthropology major at Hamline and life and work. (3) Finally, 
the seminar should challenge graduating seniors to produce a memorable final demonstration of their 
academic work in college.  Here I imagine “project” very broadly to include individual or collaborative 
work on a final paper, presentation or performance that demonstrates competency in the goals of the class 
but also, ideally, some of the learning objectives of the anthropology program.  In the end, it is my hope 
that like the FYSEM, which welcomed you to Hamline with an academically rigorous community of 
learners, this capstone will be a fitting sendoff—an opportunity for you to work with fellow anthropology 
majors a final time before graduation! 
 
Content 
For this semester’s seminar, I have decided to have us focus on the areas of anthropology that are broadly 
described as visual anthropology.  As we will discuss in class, this is a term that is a bit unclear within 
anthropology—often being synonymous with “ethnographic film.”  While we will be focusing a lot on 
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photography, film and the way culture is represented visually by anthropologists, we will also look more 
broadly at the visual aspects of culture as it intersects with material culture, the anthropology of media and 
other areas.   
 I chose visual anthropology because it is a topic that can be usefully approached and examined from 
the perspectives of any of anthropology’s major sub-disciplines.  While I will emphasize the socio-cultural 
aspects, I encourage members of the class who are more interested in biological, archaeological or 
linguistic approaches to bring what they know to the study of the visual in anthropology. 
 The semester is broken up into two main parts, a seminar/discussion part and a research/project based 
part.  For roughly the first half of the semester we will read and discuss materials that I have collected.  The 
goal of the first half will be to get a rough feel for the history, research concerns and issues surrounding 
visual anthropology.  The reading load will be quite heavy and the class time will be largely set aside for 
careful discussion.  During the first half we will also have some regular assignments and presentations 
related to the readings. 
 For the second half of the semester I would like us to focus on projects that extend the examination and 
discussion of issues from the first half of the semester into new areas. As this is a visual anthropology class, 
I am hoping projects will involve visual technologies such as film and video in research.  We will talk 
about methodologies and project ideas in class.   
  
Requirements 
The requirements for this class are actually very simple:  We will read texts, watch films and examine and 
discuss them with the goal of examining the history and issues related to visual anthropology.  As the 
instructor I will come prepared with readings, materials and be ready to drive discussion on the issues that I 
find interesting.  As a member of the class, I hope you will come prepared to discuss and challenge the 
readings—ready to share your own perspectives and alternate sources.  I also expect that you will bring the 
knowledge and skills you have learned over four years at Hamline. 
 To be successful in this class attendance and participation are of primary importance.  Everyone will 
need their own copies of the assigned readings and will need to prepare them for the days listed.  In order to 
pass this class, everyone is expected to turn in every assignment. 
 
Readings 
Information on required course readings will be given in class.  In addition there are four required books at 
the Hamline University Bookstore: 
 

Banks, Marcus and Jay Ruby. Made to Be Seen: Perspectives on the History of Visual 
Anthropology. 2011. 
 
Barthes, Roland. Camera Lucida: Reflections on Photography. New York: Hill and Wang. 1981. 
 
Grimshaw, Anna. The Ethnographer's Eye: Ways of Seeing in Anthropology.  Cambridge: 
Cambridge University Press. 2001. 
 
MacDougall, David. The Corporeal Image: Film, Ethnography and the Senses. Princeton: 
Princeton University Press. 2006. 
 

Films/Videos 
Since we will be dealing with visual anthropology quite frequently throughout the semester I have assigned 
a number of films and videos.  The majority of the films are available through Bush Library via Internet 
streaming.  I will provide links on our class Blackboard site, but they can also be search through the Bush 
Library site at: 
http://bushlibraryguides.hamline.edu/media.  We will primarily be using Alexander Street Press Academic 
Video Online.  I would like everyone to set up an account with Academic Video Online so we can capture 
and share clips from the films.   
 
Class Participation 
It is anticipated that discussion of course content will be the most exciting and rewarding part of this 
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course.  The issues of ethnographic film, photography, material culture and representing other cultures are a 
fascinating with many avenues of discussion and exploration regardless of the area of anthropology that 
you are most interested in.  I have attempted to compile readings that are engaging, important and 
theoretically challenging.  This is not a complete list, however, and I anticipate that others in class will 
bring their own readings to share. I anticipate that everyone will not only read the assigned texts but also 
come to class with comments, commentary, observations, questions, and (occasionally) frustrations.   
 Please turn off all mobile phones at the beginning of class.  Audio or video recording of class content 
is prohibited unless you have made prior arrangements. 
  
Digital Technology – Writing and Seeing 
In recent years I have become very interested in the increasing use of digital technology in our lives and the 
discussions within educational circles about the use of technology in the classroom.  While I am a great fan 
of digital technology I remain skeptical about its use in teaching.  Ever curious, however, I have enjoyed 
experimenting with various technologies in the classroom over the past few years.  Given the topic of this 
seminar and its small size, it seemed natural to try various technologies such as blogging, digital video and 
photography.  We will discuss some of these in more detail in class. 
 All members of class will be asked to set up a micro blog and an account on a video sharing website 
for the duration of this class.  These will be places were we will store a variety of materials related to this 
class.  More details will be provided in class.  
 To facilitate reflection and preparation for class discussion everyone in class will be required to write 
short responses to class readings on their blogs in advance of each class.  The posts can be quite short, but 
the best ones will comment on the readings by putting them in dialogue with other materials and linking or 
posting related materials. At various times in during the semester, folks will be posting video as well. 
 
Final Project 
The last half of the semester will be devoted to completing a final research project.  The project, due during 
finals week, will be discussed at length in class.  
 
Attendance and Late Work 
More than two missed classes will lower your final grade by one grade and will continue by the same 
formula.  An attendance sheet will be circulated at the beginning of every class.  Beginning with the second 
day of class it is each individual’s responsibility to sign their name to the sheet indicating their attendance.  
 As a general rule I do not accept any late work (although I am very flexible with legitimate 
unanticipated problems that might come up occasionally.)  In general, advance notice always helps. 
 
Grading 
Grades for this course are equivalent to a total of 250 points from the following assignments.  Percentages 
of final grade are approximate.  Essays are graded on an A-F scale according to the grading rubric posted 
on Blackboard and converted to points. Please note that points in this class have a great deal of value.     

Preparation for class and attendance: 30pts (12%) 
Personal blog (evaluated @midterm/@final) 60pts (24%) 
Shared posts and class presentation (x2 @ 20pts): 40pts (16%) 
Film Clips + commentary (x5 @ 10): 50pts (20%) 
Final project assignments: 70pts (28%)* 

*Note: The assignment(s) comprising the final project will be determined through the completion of the 
assignments of the first half of the semester. Grading on the final project may be adjusted at 
midterm pending the outcome of class discussion. 
 

For grading in this class I use the following scale:  
 A 93 – 100%    C 73 – 76% 
 A- 90 – 92%    C- 70 – 72% 
 B+ 87 – 89%    D+ 67 – 69% 
 B 83 – 86%    D 63 – 66% 
 B- 80 – 82 %    D- 60 – 62% 

 C+ 77 - 79%    F 59% or less 
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Academic Integrity 
I expect that every student will submit to me his or her own original work on all written assignments.  
Plagiarism in any form at any time will not be tolerated and will result in at least a failing grade for this 
course.  All material from both printed and electronic sources must be appropriately cited.  Please see me if 
you have any questions at all about what to cite and how to do it.  For more information, please see the 
Hamline University policy on academic honesty. 
 

 
 
Envisioning Culture 

 

R/Feb 2: Summaries, formalities and introductions.   
 MacDougall (2006: 1-9) “Meaning and Being” 

Technology inventory 
 
Still Images: The Eye, Photography, Representation  
T/Feb 7: Reflections on Photography and The Eye  (Bring in photos) 
 Barthes (1998: 1-62) “Part One” 

Pinker (2009: 211-298) “The Mind’s Eye” 
R/Feb 9: Photography and Anthropology 
 Barthes (1998: 63-119) “Part Two” 

Edwards in (Banks and Ruby 2011: 159-189) “Tracing Photography” 
T/Feb 14:  Due: Petchakutcha Photo Presentations 
 MacDougall (2006: 145-209) “Photo Hierarchicus” and “Staging the Body” 

 
 
Moving Pictures: Film Subjects / Anthropological Authorities  
R/Feb 16: Life and Narrative 
 Grimshaw (2001: 1-43) The Ethnographer’s Eye 

MacDougall (2006: 13-31) “The Body in Cinema” 
Film: Films from Lumière Brothers 
Film: Veritov (1929) Man with a Movie Camera  

T/Feb 21: Stories of Ethnographic “Others” 
 MacDougall (2006: 32-63) “Voice and Vision” 

Grimshaw (2001: 44-56) The Ethnographer’s Eye 
Film: Flaherty (1922) Nanook of the North 

R/Feb 23: Due: B/W Film Clip 
 Project discussions 
T/Feb 28:  Epic Narratives 
 Durington and Ruby in Marcus and Banks (2011: 190-208) 

Marshall (1993: 22-59) “Filming and Learning” 
Film: Marshall (1953) The Hunters 
Film: Marshall (1955) Bitter Melons 

R/Mar 1:  The “Cultural Aesthetic” 
 Ruby (2000: 95-113) “Robert Gardner and Anthropological Cinema” 

Loizos (1993:139-168) “Robert Gardner in Tahiti, or the Rejection of Realism” 
Film: Gardner (1963) Dead Birds 

T/Mar 6: Due: Narrative Clip 
 Project Discussions 
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Challenging Documentary Authority  
R/Mar 8:  Cinéma Vérité  
 Grimshaw (2001: 90-120) The Ethnographer’s Eye 

Film: Rouch (1961) Chronicle of a Summer 
T/Mar 13: Reflexivity 
 Grimshaw (2001: 90-120) The Ethnographer’s Eye 

Film: Asch (1975) The Ax Fight 
R/Mar 15: Due: Action/Interview Clip 
 Project Discussions 
T/Mar 20: **Spring Break, No Classes 
R/Mar 22: **Spring Break, No Classes 
T/Mar 27:  Dialogue 
 MacDougall (2006: 94-144) “Social Aesthetics and the Doon School” and “Doon School 

Reconsidered” 
Film: MacDougall (2000) The Doon School Chronicles  

R/Mar 29:  The Ethnographic Imagination, project discussions 
 MacDougall (2006: 213-274) 

Banks and Ruby (2011: 1-18) 
 
Term Projects – Perspectives on (Visual) Anthropology  
T/Apr 3: Made to Be Seen, Due: Perspective Presentations x3 
 In Marcus and Banks (2011: 19-107) “Skilled Visions”, “Material Visions”, “Visual 

Anthropology and the Built Environment” 
R/Apr 5: Made to Be Seen, Due: Perspective Presentations x3 
 In Marcus and Banks (2011: 209-255, 288-312) “Digital Visual”, “Native Intelligence” and 

“The Problem of Audience Reception” 
T/Apr 10: Made to Be Seen, Concluding Discussion, Project Discussions 
 In Grasseni (2011: 313-332) “Ethical and Epistemic Reflections on/of Anthropological 

Vision 
 
Term Projects – Project Work / Class Discussions  
R/Apr 12: Project Work 
 Readings T.B.A. 
T/Apr 17: Project Work 
 Readings T.B.A. 
 (Note: April 21 is the semester withdraw deadline) 

R/Apr 19: Project Work  
 Readings T.B.A. 
T/Apr 24: Project Work 
 Readings T.B.A. 
R/Apr 26: Project Work 
 Readings T.B.A. 
T/May 1: Project Work 
 Readings T.B.A. 
R/Apr 3: **Spring Break, No Classes 
T/May 8 : Project Work 
 Readings T.B.A. 
T/May 10:  Project Presentation(s) 
 Project Discussion, Wrapup 
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